Welcome to the
MTSU Drumline Auditions

2025

Welcome!! Thank you for your interest in the MTSU Band of Blue Drum line! We
take great Pride in the Band of Blue and are rea“g looking forward to a terrific
year with the 2025 Drum line.

MTSU Drumline has a rich tradition of excellence and the Percussion section
Values harcl worl< and communitg. We are coquent that this experience wi“ be
inclusive, a Place where you develop |iFe|ong griendships, and will trulg cultivate

some oFyour fondest life memories.

We l(ﬂOW that evergone has strengths and weaknesses. Sl’]OW us HOUF strengths
ancl we Wl” hCIP Wlth HOUF' wea‘messes Tr9 to St89 Y’ClElXCCl learn and have {:Uﬂ

Don't hesitate to ask questlons Auditions will be busg, but you will meet some

terrific People at MTSU, and we will help you aclapt if this is a new environment

FOF HOU.

All Participants should be Prepared with solid fundamental technique on the
instrument the Plan to audition for. PrePare all of the material to the best of
your abi lltg 1Cor camp. Remember that auditions are much like ajob interview. Itis
hlghlg recommended that the auditionee prepare the exercises (memornzed IS
best) for auditions. Appllcants that demonstrate quahtles of Prepareclness)
focus, cliligence towards technique, rhgthmic accuracy, solid tempo control, & a
Positive attitude, will have the strongest a&vantage. The audition process will
include group and individual assessment. In the individual Portion of the audition,
aPPIicants might be asked to Pl89 with a metronome and/or mark time while

Pencorming any or all the audition material.



We P139 traditional griP in the snare line at MTSU. Students should not tr9 out for
snare it theg have not PlageA traditional grip Prior to the audition.

However, you are welcome to audition for many of the other Positions in the
MTSU drum line, and encouragecﬂ to develop traditional grip through lessons
during the year.

Students should know and be able to ski”guny manipulate the four stroke tgpes:
Full, Down, Tal:), UP. The Fo”owing is a brief description.

- Full Stroke: Starts up, Ends up. Used for forte dgnamics and rePetitive
accents. The beads return to the toP of the stroke.

- Down stroke: Starts up, Ends down. This is the transition stroke from an

accented note, to an unaccented note, or loud to soft.

~Ta|25: Repetitive soft or unaccented notes. Soft sPectrum of clgnamics,
aPProximatelg 3” off the drum.

~ Upstroke: Starts at 37, Plags from the 3” taP height, and then ends up. The
Upstroke is a transition stroke from soft to loud. UPstrokes are critical to

execute and Play with eﬁqciencg and imProved flow.

General Audition recommendations:

-100 % most lmPortant Be coachable! Make adjustments

C]UlC‘(lﬂ

~ Brmza ) rmz bmc{er notebook Wlth sheet protectors & a DCI’]CII and a

carabmer to holcl music for when we go to the field.

- PrePare thoroughlg. Know the music well, memorized if
Possible. We will hell:) you with minor technique a?ustments,
but do your best in Preparing the music ahead of time.

- Practice with a metronome and marking time. The feet hand

connection is fundamental to beinga great Plager.



~ Promptness is crucial. Arrive to rehearsal no later than 15

minutes before downbeat.

- Encourage, resPect & suPPort all members!

The front Ensemble is a crucial Par‘c of the success of the MTSU Percussion
Section. While we know that many members do not have access to equipment over
the summer, do your best to look over the basic exercises and prepare to the
best o{:gour abilitg. F‘amiliarizinggourselF with the exercises on a Piano or sgnth IS
a good alternative to not having ec]ui[:)ment at home. Additiona”g, for four mallet
Plaging, working on tecl‘miciue and chops using floor exercises is an awesome way
to get your hands in shape for the season. We will be Passing out more music
throughout camp, sO do your best to understand the basic exercises in the
Packet. Watch videos of great Plagers or great front ensembles from DCI or WGI.
We sometimes have spots available for Sgnth, Drumset and Bass Guitar, so once
you arrive at camp, Please let us know iFgou have any experience or interest in

those Positions.

We look forward to meeting you in the fall, and have a terrific summer!

Julie Davila:Jiuliedavilaéﬁ@gmail.com

Dr. Brian Mueller: Brian.Muelleremtsu.edu


mailto:juliedavila65@gmail.com

Snare Drum



Raider 8z

2025

Snares
Julie Davila
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Snares Raider Double Beat

Julie Davila
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Run 4 Your Money

J. Davila

Snares
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The Vibe

Accent tap / 3's
Snares J. Davila
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Push & Shove

Snares
J.Davila
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Raider Walk (short) 18’

Julie Davila
Snares
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Tenors



2025

Raider 8z

Tenors

Julie Davila
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Raider Double Beat

J.Davila
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Run 4 Your Money

J.Davila

Tenors
. =110-136
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The Vibe

Accent tap/ 3's
Tenors J. Davila
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Push & Shove

J.Davila

Tenors
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Raider Walk (short) 18’

Julie Davila

Tenors (T1)
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Bass Drum



MT Bass Drum Exercises

1.)8s 1’s, 2’s, 3’s, 4’s
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2.) Flow 1’s, 2’s, 3’s, 4’s
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4a.) Two note timing
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4c).

Fill-ins (Fill each beat of 16ths with these rhythms)
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4.) Gallop battery ex.
* Basses use first 7 bars of 4c, add a 16 note mp check at the top.

5.) Triplets

1 rep w/ () notes, 2x w/o
3
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7.) Triplet Timing

Triplet Timing (1 Note)
39 Variations: A. 2-height (accent every downbeat) B. Off the left C. 2-height off the left
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Basses

Julie Davila
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Basses Raider Double Beat

Julie Davila
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Run 4 Your Money

Basses J.Davila
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The Vibe

Accent/ Tap / 3's

Basses

J.Davila
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sometimes unison, other times other drums on command
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Push & Shove

J.Davila

Basses
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Raider Walk (short) 18’

Julie Davila
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Front Ensemble



Welcome to the
MTSU Front Ensemble
Warm-Up Packet
2025 Edition!

Here you will find some ‘classic’ MT Exercises, along with
several new additions! A couple notes:

A Speaker icon next to an exercise means there is an
audio example of this exercise available below:

CLICK HERE TO ACCESS AUDIO FILES

Some of the standard exercises (Blue Team 8’s, Green
Scales, The One) now have optional alternate chord
changes - which you can hear in the examples.

Also, | have created some rhythm parts for some of the
exercises - if an exercise in the packet says “Rhythm
section - check the Supplement” then there are additional
parts in the back!

Be as familiar as possible with these exercises before
camp! | look forward to seeing everyone!

CLICK HERE TO SEE LAST YEAR’S FRONT
ENSEMBLE IN ACTION!!



https://drive.google.com/drive/folders/1WztsMeqGWy26sJp7xW6XDfPQgNu5hGeT?usp=share_link
https://youtu.be/tuv_pCmK5lc
https://youtu.be/tuv_pCmK5lc

Band of Blue!

2025 BOBFE Exercises Band of Bluel

Band of Blue!

‘))) Blue Team 8's: Play with two mallets, Inner Twos, or in Octaves. Play in all Major and Minor Keys!
Rhythm Section - Check the Supplement for parts and alternate chord changes!

o) Green Scales: Play in all Major and Minor Keys.
Rhythm Section - check the Supplement for parts and alternate chord changes!
C C G C G C G

Arpeggio Madness! Play in all major and minor keys.
For Four Mallets, try 1-2-3-4 and 4-3-2-1 using push / pull.

) @Run for Your Money - Transpose to all Major Keys.
Rhythm section - check the Supplement for parts!

C C GT(sus) C An’

Fmaj7 Dm’ G7 C C G7(sus4)

>

Band of Blue!



Band of Blue!

o) @Modal Syncopation: Concentrate on having clean entrances and final notes on each chord!
(Play in all major keys.) Rhythm section - check the supplement for parts!

Dm’ Em’ Fmaj7
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Try these rhythms on the above exercise! (Rhythm B is written out above.)
Also try switching rhythms every 4, 2, or 1 bar(s)!

‘))) Feelin the Vibe - This one is trickier to transpose! Starts in A minor. Pay attention to what note you start on.
Rhythm section - check the Supplement for parts!

G(sus4) Am’

W?‘F—FI - T - ]
EEHI — e —— : i i i

(feel the vibe here too)

Note the chromatic lead-in to the next key!

1. 2.
Dm7 G7(SLIS4) G7(SuS4) Bbm7
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Band of Blue! 3

Digital World: Degrees 1-2-3-5 transposed up the scale. Play in all major / minor keys.
Also, try other "digital patterns" - - - 1-3-4-5, 1-2-4-5, 1-2-3-4, 1-3-5-6, etc!

Spread the Love: Keep your eyes fixed on the "rotation note" or look in.
The "check bars" can be omitted. Play starting on any note! Gordon Stout invented this one!
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Band of Blue!

The ONE! (See stroke sequence below.) Try on different intervals. Use edges when splitting
")) 1 0 the manuals in one hand.

Rhythm section - check the Supplement for parts and alternate chord changes!
F F# G Ab
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This is the actual stroke sequence for The One. Play each of the 6 permutations through the above

exercise. To play the FULL One, repeat but reverse the permutations (a.k.a. Retrograde). The second half
of the full One is sometimes called One-The. :)

A B C
[ | | | [ | | | % % % %
& & & &
r J r J r J r J
- o 0 0 O O 0 9 & & & -
¢). o o o o
7 ! ! ! !

During One-The, use 34-12  During One-The, use 4-2-3-1

During One-The, use RLRL During One-The, use 4-3-2-1 During One-The, use 4-3-1-2

(this one isn't actually retrograde)




Band of Blue! 5

1 1 Expanse! Apply various permutations! This one is pretty darned pretty if | do say so myself.
Can be played in different meters and keys. Two mallets: Play the treble or bass staff.

Cmaj7 Dm? C/E Fmaj7 G7(sus4) Am G7(sus4)
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1 2 Space and Timing! And don't TICK. 4-2-1. Can move up through "Broccoli" chords as well.
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Band of Blue!

)13 Push and Shove - This is the funky Space and Timing.
Rhythm section - check the Supplement for parts!
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Band of Blue!
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14 | Tritonightmare!!! Pay attention to the stickings and clefs. Make every note sound full and even.
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Band of Blue!

‘,)) 15 Shoots and Laterals - Each measure may be played only once or repeated a number of times.
Played on Broccoli chords! We will also reverse the direction of the lateral strokes.
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Band of Blue!

Delicious, nutritious. (4-2-1)

Broccoli.

Rhythm Section - check the Supplement for parts!
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Band of Blue!
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Band of Blue!

Advanced Combinations! Try switching the check to the right hand also!
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BOB Front Ensemble
Packet Supplement

Here you will find rhythm parts to some of
the exercises! Many of these have audio
examples available - click below to
access them!

Note: There are two electric guitar parts
per exercise - one uses standard
notation, and the other uses tab. The
guitar doubles the right hand of the piano
most of the time. Chord symbols are
provided on ALL parts.

CLICK HERE FOR AUDIO



https://drive.google.com/drive/folders/1WztsMeqGWy26sJp7xW6XDfPQgNu5hGeT?usp=share_link
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Electric Guitar

Run for Your Money
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Run for Your Money
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Run for Your Money
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Run for Your Mone
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Modal Syncopation
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Modal Syncopation

Electric Guitar

T Ya 4 Ya
| U T U
9 2—0 2
A 2 3
R
J
. . .
F. 4 0 2 0
- O T 1) = 1)
LY 4 2
1 i ¥ o4
R
J
T 4 2 0 4 0
I T 4 v \"4
9 0 .
A = \'4 =
R
| =4
-
| 0 0
A hd hd
3 2—3 e—2 2
R
J




Modal Syncopation
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Electric Bass

Modal Syncopation
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Feelin' the Vibe

Electric Guitar
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Electric Guitar

Feelin' the Vibe
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Feelin' the Vibe
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Electric Bass

Feelin' the Vibe
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The One
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Electric Guitar
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Push and Shove

Electric Guitar
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Electric Guitar
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Push and Shove
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Electric Bass

Broccoli Chords
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